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Pwo Karen writing systems

Atsuhiko Kato

Abstract
There are several writing systems in Pwo Karen. This paper focuses on Buddhist Pwo Karen and
Christian Pwo Karen Scripts and shows how these writing systems correspond to the

contemporary and 19th-century Eastern Pwo Karen phonology. The importance of these writing

systems for the historical study of Karenic languages is also noted.

1. Introduction

The purpose of this paper is to show the correspondence between the writing
systems and phonology of Eastern Pwo Karen. Pwo Karen writing systems include
the Buddhist Pwo Karen Script, Christian Pwo Karen Script, Leke Script, and
Myainggyingu Script. This paper deals with the Buddhist Pwo Karen Script and the
Christian Pwo Karen Script, which are the most widespread among these. For samples
of these writing systems, see the texts in Section 7. The relationship between these
two writing systems and the sounds is treated in Kato (2001a) and Kato (2001b).
However, I take up this issue again here because these articles have the following
problems: (a) they are difficult to understand because they explain the writing systems
using Roman transliterations; (b) they do not exhaustively cover the notation of
rhymes; (c) they are difficult to understand because they do not show the phonological
system of Eastern Pwo Karen in the 19th century, which seems to be largely reflected
in the two writing systems; and (d) they are written in Japanese and therefore only a
limited number of students can read them. Although the paper by anthropologist Stern

(1968) deals with these writing systems and how to read them, it contains considerable



inaccuracies. Therefore, it would be meaningful to address the correspondence
between these writing systems and the phonological system again here. Understanding
these writing systems leads to an understanding of the phonological system of Eastern
Pwo Karen of two hundred years ago, and this will be useful for historical studies of
Karenic languages.

In the following, Section 2 presents the phonological system of Eastern Pwo
Karen. Section 3 presents the phonological system of Eastern Pwo Karen in the 19th
century. Section 4 shows the sound correspondences between 19th-century and
contemporary Eastern Pwo Karen. Section 5 shows how the Buddhist Pwo Karen
Script corresponds to the phonology. Section 6 shows how the Christian Pwo Karen
Script corresponds to the phonology. Section 7 presents sample texts. Section 8 is

concluding remarks.

2. Phonology of the contemporary Eastern Pwo Karen

Pwo Karen is one of the languages of the Karenic branch of Tibeto-Burman. It has
several dialectal groups. Kato (2017, 2019) lists four Pwo Karen dialectal groups that
are not intelligible to each other: Western Pwo Karen, Htoklibang Pwo Karen, Eastern
Pwo Karen, and Northern Pwo Karen. For the classification of the Pwo Karen dialects
and a detailed discussion of their characteristics, see Kato (1995, 2009), Dawkins and
Phillips (2009a, b), and Phillips (2017, 2018). As will be mentioned in Sections 5 and
6, both the Buddhist Pwo Karen Script and Christian Pwo Karen Script emerged
during the period between the late 18th and mid-19th centuries in the areas where
present-day Eastern Pwo Karen is spoken, i.e., Karen State and Mon State. In addition,
both writing systems correspond best to the phonological system of the Hpa-an
dialect, a dialect of Eastern Pwo Karen. Therefore, they can be considered to have
been established based on the phonological system of the Hpa-an dialect of those
times. The Hpa-an dialect is a dialect spoken around Hpa-an, the capital of Karen
State, and its distribution area includes surrounding towns such as Hlaingbwe and
Kawkareik. In the following discussion, the language name Eastern Pwo Karen refers
to the Hpa-an dialect.

Neither Buddhist Pwo Karen nor Christian Pwo Karen Scripts can be properly



understood without knowing the phonological system of Eastern Pwo Karen
(henceforth abbreviated as “EPK”). Therefore, an overview of the phonological
system of the Hpa-an dialect will be presented below (cf. Kato 1995).

The syllable structure of EPK can be represented as C1(C2)V1(V2)(C3)/(T). ‘C’
stands for a consonant, ‘V’ for a vowel, and ‘T’ for a tone. C1 is an initial consonant,
C2 is a medial consonant, and C3 is a final consonant. One or two vowels may occur,
and are represented with V1 and V2. Bracketed elements may or may not occur. The
part of C1(C2)- is called an onset, and that of -V1(V2)(C3) is called a rhyme.

As shown in Table 1, there are four tones; that is, the low-level, mid-level, high-
level, and falling tones. In the table, they are shown with /a/ with tone marks. Among
these, the mid-level tone is pronounced with a breathy voice. There are also atonic
syllables, which are represented by not adding any tone mark. The only rhyme that

can appear in atonic syllables is /-o/. They are pronounced short and weak.

Table 1: Tones in EPK

a [all] low-level tone
a  [a33~334] mid-level tone
a [a55] high-level tone
a [aS1] falling tone

B) atonic

Simple onsets consisting of only C1 are shown in Table 2. There are a total of 25

simple onsets.

Table 2: Simple onsets in EPK

p 6 t c k ?
ph th  ch kh
b d
[ X h
Y K
m n n Y
w j

The phonetic values of simple onsets are as follows: /p-/ [p], /6-/ [t~t0~0], /t-/ [t],
/c-/ [te], /k-/ [k], /?-/ [?], /ph-/ [p"], /th-/ [t"], /ch-/ [tet], /kh-/ [k"], /b-/ [6~?b], /d-/



[d~?d~d], /e-/ [e~s"], /x-/ [x], /h-/ [h], /y-/ [¥], /8-/ [8~Q], /m-/ [m], /n-/ [n], /n-/ [n], /n-/
[n], /w-/ [w], /j-/ [j~jl, /1-/ [1], and /r-/ [r~1]. When one reads a written text, /c-/ and
/ch-/ are often pronounced as [s] and [s"], respectively. In this case, /ch-/ [s"] becomes
indistinguishable from /e-/ that is pronounced [s"].

The phonemes that can appear as C2 are /-w-/ [w], /-1-/ [1], /-r-/ [r~1], and /-j-/

[j~j]- Possible combinations of C1 and C2 are shown in Table 3.

Table 3: Possible combinations of C1 and C2 in EPK

Cl
p 6 t ¢ k ? phth chkhb d x h mn p j 1
w |+ + + + + + + + + + + + + + + + + +
c21 |+ + + + + +
ro|+ + +
it + + + +

As has been mentioned, the structure of a thyme can be represented as -V1(V2)
(C3). Among the components of a rhyme, the position of C3 can only be occupied by
/-N/. The final consonant /-N/ is realized as [N] or nasalization of the preceding vowel.
Rhymes can be divided into two types: open rhymes without C3, i.e., /-N/, and
nasalized rhymes with /-~/.

There are 13 open rhymes, as shown in Table 4.

Table 4: Open rhymes in EPK

Monophthongs Diphthongs
i 1w ai  av
i U
e 9 o
€ )

These rhymes are realized as follows: /-1/[3i], /-¥/[1], /~w/[w~dw], /-V/ [1], /-0/ [v],
/-e/ [e], /-o/ [a], /-o/ [o], /-¢/ [€], /-a/ [&], /-a/ [0], /-ai/ [4i], /-av/ [dv]. In the younger
generation, the distinction between the rhymes /-i/ and /-e/ is becoming unclear for
many speakers. Similarly, the distinction between the rhymes /-v/ and /-o/ is also
becoming unclear. Among all the rhymes, /-¢/, /-0/, /-ai/, and /-au/, generally co-occur

only with low- and high-level tones. This is because they originate from rhymes with



a final glottal stop in the 19th century, and the tones that used to co-occur with a final
glottal stop in the 19th century, i.e., the low- and high- checked tones, have merged
into the contemporary low- and high-level tones, respectively.

Note that I used to transcribe the vowel phoneme /i/ as /v. I currently use /i/
instead of /v because the symbol / is difficult to distinguish from /i/ when they are
written with a tone mark. Compare, for example, /i/ and /i/. Moreover, /t/ and /i/ are
difficult to distinguish from each other in some IPA fonts in italics.

There are 8 nasalized rhymes, as shown in Table 5. I put /-iN/ in parentheses
because it appears only in loanwords from Burmese and those from other languages

that have entered via Burmese.

Table 5: Nasalized rhymes in EPK

Monophthongs Diphthongs
(iN)
ON ON eiN OWIN OUN
an aiN

These rhymes are realized as follows: /-iN/ [IN~1], /-oN/ [oN~3], /-aN/ [GoN~D], /-ON/
[oN~3], /-eiN/ [ein~¢i], /-owN/ [owN~owi], /-OUN/ [oUN~0U], /-aiN/ [diN~di]. In the
rhymes /-ein/, /-own/, and /-oun/, the final /-N/ is often dropped. In speech with a rapid
speed, it tends not to be pronounced. Furthermore, in the younger generation, the

distinction between /-own/ and /-ouN/ is becoming unclear.

3. Phonology of Eastern Pwo Karen in the 19th century

For a better understanding of Buddhist Pwo Karen Script and Christian Pwo
Karen Script, it is necessary to consider the phonological system of EPK during the
period from the late 18th century to the mid-19th century, when these writing systems
emerged. Henceforth, EPK during this period is called “19¢ EPK”. The phonological
system of 19¢ EPK can be assumed from two processes: one of the processes is to
compare the phonological systems of the Pwo Karen dialects; and the other is to
compare the phonological system of contemporary EPK (henceforth abbreviated as
“CEPK”) with the system of Christian Pwo Karen Script. The Christian Pwo Karen

Script is very systematic and therefore very useful for the restructuring of the 19¢



EPK phonological system. The highly systematic nature of the Christian Pwo Karen
Script will be understood if one reads Section 6. Below is my view of the 19¢ EPK
phonological system.

The syllable structure of 19¢ EPK can be represented as C1(C2)V1(V2)(V2)(C3)/
(T), which is the same as that of CEPK. However, 19¢ EPK differs significantly from
CEPK in that a glottal stop can appear as C3.

There were six tones: low-level, mid-level, high-level, falling, low-checked, and
high-checked, as shown in Table 6. The exact pitches of these are unknown. The
major difference with CEPK is that there were tones ending with a glottal stop, i.e.,
low-checked and high-checked tones. It is very difficult to determine whether the
glottal stop in the low-checked and high-checked tones should be interpreted as an
intrinsic feature of the tones or as a syllable-final consonant that is unrelated to the
tones. Therefore, we will avoid drawing a conclusion in this paper and consider this
glottal stop to be both an intrinsic feature of the tones and a syllable-final consonant.
It is also very difficult to determine how to relate phonologically the low-checked and
low-level tones, and the high-checked and high-level tones, respectively. In terms of
notation, /a/ and /a?/ are given the same tone mark. However, they may be rhymes
with the same toneme, or with different tonemes. The same is true for /a/ and /a?/. We

would like to refrain from drawing a conclusion on this issue as well.

Table 6: Tones in 19¢ EPK

a low-level tone
a mid-level tone
a high-level tone

falling tone

a?  low-checked tone
4?  high-checked tone
P atonic

PRESN

Simple onsets consisting of only C1 are shown in Table 7. The inventory of
phonemes is the same as CEPK. It is unknown whether there were any differences
with CEPK in terms of phonetic realization. The possible combinations of C1 and C2

are also the same as those shown in Table 3.



Table 7: Onsets in 19¢ EPK

p 0 t c k ?
ph th  ch kh
b d
e X h
Y ¥
m n . n i
w i

The structure of a thyme in 19¢ EPK can be represented as -V1(V2)(C3), the
same as CEPK. The major difference from CEPK is that a glottal stop can appear as
C3in 19¢ EPK.

There are 10 open rhymes, as shown in Table 8. 19¢ EPK does not have /i/, /u/,

/ai/, or /au/, which CEPK has, but it does have /u/, which CEPK does not have.

Table 8: Open rhymes in 19¢ EPK

i &+ w u

There are 7 open rhymes, as shown in Table 9. CEPK has /-in/, which appears
only in loanwords from Burmese, but we assume that 19¢ EPK did not have this

rhyme.

Table 9: Nasalized rhymes in 19¢ EPK

Monophthongs Diphthongs
oN ON €eiN  QWN OuN
an aiN

19¢ EPK had rhymes that ended with a glottal stop. We call these the stopped

rhymes. There are 8 stopped rhymes, as shown in Table 10.



Table 10: Stopped rhymes in 19¢ EPK

Monophthongs Diphthongs
i?
e? 0?
a? 9? ai?  aw? au?

4. Correspondences of sounds between 19¢ EPK and CEPK

This section shows how the sounds of 19¢ EPK correspond to those of CEPK.
Since there is no difference in C1 and C2, and in their combinations, we will only
consider the correspondences observed in the tones and rhymes. Forms of 19¢ EPK
are marked with an asterisk.

First, the correspondences of the tones are shown in Table 11. In CEPK, /a/ and
/a?/ in 19¢ EPK have merged to become /a/. Similarly, /a/ and /4?/ in 19¢ EPK have
merged to become /a/ in CEPK.

Table 11: Tones

19¢ EPK CEPK

*3, %37 a [all]

*a a [a33 ~334]
*4, *4? 4 [a55]

*a a [a51]

*9 (atonic) 9 (atonic)

The plain thymes in 19¢ EPK correspond to CEPK rhymes, as shown in Table 12.
In the 19th century, there was a distinction between /-w/ and /-u/, but these two rhymes
have merged into /-w/ in CEPK. The close-mid vowels /-¢/ and /-o/ in 19¢ EPK have

both been narrowed in CEPK, becoming /-i/ and /-u/ respectively.

Table 12: Plain rhymes
19¢ EPK Tl * Y| *u | *e | *o | *o | *e | *a | o

CEPK i i w | w i ) [§) € a b)

There are exceptions to the correspondences shown in Table 12. The 19¢ EPK
rhyme */-e/ preceded by the initial */w-/ or medial */-w-/ has been succeeded as /-¢/

in CEPK, not as /i/. For example, /-e/ of the word /2owé/ ‘3SG’ comes from */-¢/, but



this word is not pronounced /?owi/. Similarly, /-¢/ of the word /xwé/ ‘to buy’ comes
from */-¢/, but this word is not pronounced /xwi/.
The nasalized rhymes in 19¢ EPK correspond to the nasalized rhymes in CEPK in

a one-to-one relationship, as shown in Table 13.

Table 13: Nasalized rhymes

19¢ EPK *oN | *oN | *aN | *eiN |*owN| *ouN | *aiN
CEPK oN ON aN eIN | QwN | OUN | aiN

As shown in Table 14, the stopped rhymes in 19¢ EPK have all changed to plain
rhymes in CEPK. Moreover, the stopped rthymes /-aw?/ and /-au?/ in 19¢ EPK have
merged to become /-av/ in CEPK.

Table 14: Stopped rhymes
19¢ EPK *12 | *e? | *o? | *a? | *o? | *ai? |*aw? | *au?
CEPK i e o a b ai av au

In the following, when a CEPK word example is shown, if the phonemically
transcribed form of 19¢ EPK differs from that of CEPK, the 19¢ EPK form is presented
in parentheses, as in 002 /tha/ (*/tha?/) ‘iron’. However, in the case of 2 /ma/ ‘to do’,
the 19¢ EPK form */ma/ is not presented because its phonemic representation is the

same as that of the CEPK form /ma/.

5. Buddhist Pwo Karen Script (C\gago%_gea)

In the process of receiving Buddhism from the Mon, Pwo Karen people who lived
around Hpa-an tried to use the Mon Script to write their language. I assume that such
attempts started at the earliest in the late 18th century. This writing method was
probably unsystematic at first, but it had acquired a certain degree of systematicity by
the mid-19th century, when many palm-leaf inscriptions started to be written in
several Buddhist monasteries. I call this the Buddhist Pwo Karen Script (henceforth
abbreviated as “BS”) because its origin is related to Buddhism. Stern (1968) calls it
the Monastic script. Thus, the BS reflects to some extent the phonological system of

EPK during the period between the late 18th century and mid-19th century. After



various revisions, it was in the 1960s that the BS was fixed to the system used today.
Around Hpa-an, many palm-leaf inscriptions written with this script have been
produced. Many of them are related to Buddhism. According to U Phon Myint (1975),
the earliest of the BS palm-leaf inscriptions that he found was made in 1851. According
to lore, the origin of this character is said to date back to the Pagan period. It is
noteworthy that this writing system was created by the Karen speakers themselves,
unlike the other famous letters of Karenic languages, which were often created by
Christian missionaries.

In EPK, this writing system is called c\%cho%cS /14i thid 1i/ (*/141? tha 1i/), which
literally means ‘old palm-leaf inscription’ (/1ai/ ‘script’, /thdv/ ‘rolled, bundled’, /1i/
‘old’). Because the BS is the most standard writing system in the area where EPK is
spoken, it is often referred to simply as 03(75(2[ /141 phloon/ (script - Pwo Karen),
which means ‘Pwo Karen Script’. Although I call this writing system the Buddhist
Pwo Karen Script to contrast with the Christian Pwo Karen Script, local Karen people
are hardly conscious of the connection between this writing system and religion.

In the BS, Pali words may often appear in their original spelling based on the
Mon-Burmese system that is used in Buddhist literature. In that case, the reading of
words derived from Pali is very complex and difficult to generalize, as it is influenced
by both the reading of Pali words in Mon and Burmese. Therefore, in this paper, we

will not deal with the principles in reading words of Pali origin.

5.1. Initial consonants

Initial consonants, i.e., consonants appearing in the C1 position, are generally
written with the basic letters. There are 36 basic letters, which are shown in Table 15.
This table is always presented in the primary education of the BS. Brackets are added
by the author. Under each basic letter, its pronunciation is shown.

The following are notes on the basic letters.

o A character that is not usually added to the list of basic letters, but that has the same
function as the basic letters is w /e-/, e.g., o /ed/ ‘be few’.

e The parenthesized basic letters are used only for words borrowed from languages



Table 15: Basic letters

(e5) 3 (0) () Cc
k- kh- k-~kh- kh- -
) %0 (@ (@) 2
c- ch- c- c- n-
(%) ()] () @
: i & & N
Ie?) © 3 (® $
t- th- t-~d- t-~th-~d- n-
0 © (9) () o
p- ph- p-—~b- p-~ph-~b- m-
0 9 fab} o 20
j- I- 1- w- 0-

o (©) cr)

b ; >

®

b- ij? K- 2?

such as Pali, Mon, and Burmese. Some of these are given two or more pronunciations,

such as “k-~kh-", because they are read differently in different words. Pronunciation

can also vary from speaker to speaker. These may, in some cases, be read with the

pronunciation of basic letters in Burmese. The basic letters that may be read with

Burmese pronunciation and their readings in that case are as follows: 0 [g], w0 [g], @
[z], 9 [z], 3 [d], e [d], © [b], and 00 [b]. In this case, [g], [d], and [b] are non-

implosive.

® Both a» and § represent /n-/. Which of these to use is fixed by the word, but the

principle of which letter to use is unknown.

® The basic letter $ when marked with a diacritic underneath, may take on a variant

character, e.g., & /nu/ ‘breast’.

® Op represents both /y-/ and /¥-/. Since the sound /¥-/ only appears in particles

including s /84/ ‘interrogative particle’, the grammatical context can determine with

which pronunciation one should read the letter.

Examples of words written with each basic letter follow, except for the basic
letters parenthesized in Table 15: o0g /kd/ ‘be difficult’, a¢ /kha/ ‘be bitter’, ca5cé

/mend/ ‘to quarrel’, bE few/ (*/ct/) *hand’, 507 /chéd/ ‘to ache’, e)fl)’)(l)g /nanabai/



(*/nanabai?/) ‘all directions’, ok /da/ ‘to see’, a0 /na/ ‘ear’, 020 /ta/ ‘toddy palm’,
0oo /th/ (*/tha?/) ‘iron’, 86 /nd/ (*/nd?/) ‘mouth’, Ol /pa/ (*/pa?/) “to regard’, al-
/pha/ ‘father’, @0 /ma/ ‘to do’, vo¢ /ja/ ‘fish’, &J /rooN/ ‘office’, oo /la/ ‘moon’, ol
/wa/ ‘husband’, 203 /04/ ‘to bear fruits’, m’SqS /haidai/ (*/hai?dai?/) ‘toilet’, 32¢ /?4/
‘be many’, @3 /ba/ ‘be right’, ops /ya/ ‘evening’, o2 /¥é/ ‘interrogative particle’, and
o3 /xi/ “be beautiful”.

5.2. Medial consonants and subscripts

The BS has a method of writing that puts a basic letter in a smaller size underneath
another basic letter, such as S8 and & These smaller basic letters are called
subscripts in this paper. Medial consonants, i.e., consonants appearing in the position
of C2, are written with subscripts. Subscripts may also be utilized in the notation of
atonic syllables. Some subscripts take a different shape from the basic letter. They are

the six subscripts shown in Table 16.

Table 16: Subscripts with a shape different from the basic letter

Basic letters C $ © |W| § |

The medial consonants /-w-/, /-1-/, /-r-/, and /-j-/ are written using subscripts, as

shown in Table 17.

Subscripts

Table 17: Medial consonants

w- | | | e

Example words with medial consonants follow: o /kwa/ ‘ax’, 8T /pwai/
(*/pwai?/) ‘be tired’, o» /kla/ (*/kla?/) ‘crow’, @ /phla/ ‘arrow’, @') /khra/
‘harrow’, @é /pran/ ‘be clean’, 9p /phja/ ‘market’, and (ﬂcc: /mjon/ ‘to drag’.

The following are some notes on medial consonants and subscripts.

e There is a special way to write the medial /-w-/. The pronunciation /-wi/, in which

the rthyme /-i/ appears after /-w-/ is written as \L, and /-we/, in which the rhyme /-¢/



appears after /-w-/ is written as\:?. This will be explained in detail in 5.3.

e The initial consonant /c-/ is sometimes written as eo] using the basic letter 0 and
the subscript oL instead of using the basic letter ®. Words that are written with o) are
often borrowings of Mon or Burmese words that are written with 2] in the original
languages, e.g., (7:”8 /cai/ (*/cai?/) ‘pagoda’ (cf. Mon (7{]8 [cyac]) and mﬂé /cON/
‘school’ (cf. Burmese G(Y?.P& /caun/). In this paper, the transcription of Mon
pronunciation follows that of Sakamoto (1994).

e Words with the form CaCV(V)(C) that begin with an atonic syllable may be written
utilizing subscripts. Typically, atonic syllables are written as f (see 5.3); however, 05;
Q0D /tolé/ ‘box’, for example, may be written as on. That is, in o, the basic letter
represents the atonic Ca part and the subscript represents the consonant that follows
the atonic syllable. Other examples are: (g’)Sl /katd/ ‘to enthuse’, 085 /koban/ ‘ship’,
o /kama/ ‘lake, pond’, é(ﬂg /khonon/ ‘rice noodle’, ogo% (o@ol%) /tawan/ ‘village’,
e /pona/ ‘buffalow’, :&)}’S /Batai/ (*/0atai?/) ‘attention’, @[é /pardn/ ‘news’, and e

/thona/ ‘monk’s robe’.

5.3. Rhymes and tones

Rhymes and tones are written as shown in Table 18. The horizontal columns
indicate the tones in CEPK, while the vertical columns indicate the types of rhymes in
CEPK. Symbols such as 5B S§S 05, and ¢ are used to denote syllable-final
consonants in the Mon script, but in the BS, it is better to regard them as part of the
symbols representing rhymes. Forms attached with an asterisk in parentheses, such as

“(*-1)”, are the corresponding 19¢ EPK rhymes.

Table 18: Rhymes and tones

Low-level Mid-level High-level Falling
i |8 8. & &

- (*4) A (*) - (*-) i (v-0)
. S S ¢ ¢ <
-1 | 60 600 6, 60U et}

-1 (*-¢) I(*-8) i (*-€) A1 (*-¢)
e | 6o, 600 6%, 6005 6o

& (*-&?) & (*-6?) &




RS 2N N C
- Q0 N i o (lo')
-& (*-¢) =€ (*-§) -€ (*-£) -& (*-€)
.| oc > o c
-1 b Lj:3 L‘,o i L‘.(j) |_o
-1 (*-1, *-17) -1 (%) -1 (¥-1, 7%-1?) -1 (*-1)
- f f f Atonic
-3 (*-3) -3 (*-3) -5 (*-9) S
L
-0 (*-0)
-a N
-a (*-a, *-a?)
w | o
-t (*-d, *-0)
- | emb
-0 (*-0)
oc ¢
-0 | 90,60
-0 (*-07)
<
- | 20 . D, C
-5 (%23, ¥-07) | -5 (*-)) -5 (*-3, 7%-37) -5 (*-3)
A 0 ¢
-alr | <0 o]
-ai (*-ai?) -ai (*-ai?)
S <
-a0o |_0 Lm
-av -av
(*-aw?, *-au?) (*-aw?, *-au?)
ocC oc oc [°X%
L 8¢ 9¢& 8¢
-ON (*-3N) -3N (*-3N) ?-3N (?7*-3N) -3N (*-3N)
< < < S
-aN | ©:C :Co G2 9
-an (*-an) -an (*-an) -an (*-an) -an (*-an)
o C o C o C 2 C
-ON | ©:C iiCo 3C8 (O:
-ON (*-ON) -ON (*-0N) -ON (*-0N) -ON (*-0N)
| oc oc oc oc
-eiN | ZC ZCo Cs oC
-¢iN (*-¢iN) -8iN (*-8iN) -€iN (*-¢iN) -€iN (*-€iN)
< < < S
-QUIN =1L:C -3.L:C° .:,L:CS =:_L:'§
-OwWN (*-dwN) | -dwN (*-3wN) | -dwN (F-dwN) -3wN (*-3wN)
-ain | o0& & & e:::f)é
-aiN (*-aiN) -aiN (*-aiN) -aiN (*-aiN) -aiN (*-aiN)
—OUN "’. ;;‘i.n ;;E.g T_o
-OUN (*-0uN) | -OUN (*-0uN) | -OUN (*-6un) -OUN (*-0uN)
< < <, <
-IN | (e ,?) (e ,§o) (6 §°) (e sr.)
-iN -IN -iN -iN

Among the rhymes that follow the medial consonant /-w-/, the rhymes /-i/ and /-e/

are written as shown in Table 19.




Table 19: Rhymes preceded by /-w-/

Low-level Mid-level High-level Falling
'Wl \|_ \|_ o \L S \L
-wi (*-wi) -wi (*-w1) -wi (*-wi) -wi (*-wi)
\O \O \O \O
-We i L { i;'vo { i;'vg { Lc
-we (*-we) -we (*-we) -wé (*-wé) -wé (*-wé)

The following are notes on writing rhymes and tones.

° Gr? and G:::::US, which represent /-i/, are used differently as follows: normally the
former is used, but the latter is used when there is no space below the basic letter and
it is difficult to use the former. The same is true for f and -::ir-og, which represent /-5/.
See, for example, GLLOO’S /phli/ ‘to swing’ and LLoorS /phld/ ‘be eminent’.

e /-&/ can be written with either 6= or 6226. When the latter is used, there is a risk that
it will be read as /-i/. However, the latter is frequently used. Similarly, /-0/ can be
written with either ?6 or 62n6. When the latter is used, there is a risk that it will be
read as /-0/. However, here again, the latter is frequently used.

e There is no rule to distinguish the uses of ¢ and 6005 for /-¢/. Of the two, &% is
used more often. Similarly, there is no rule to distinguish the uses of G:’.OUS, ?org, and
?6 for /-6/. 6205 and c:Ofg are used more often.

e /-&/ is represented by & or c0d. However, ¢ is used for some particles and
interjections, e.g., 632¢ /?¢/ (*/2¢?/)‘negative particle’ (cf. CS 331) and cud: /hé/
‘hey’.

e o at the right end of the third row represents/-&/. However, this rhyme should not
have existed if it had followed the general sound change because /-¢/ in CEPK is
derived from */-¢?/, and the original stopped syllables only co-occur with low-level or
high-level tones in CEPK. Thus, /-&/ does not follow the general change, and therefore
a corresponding 19¢ EPK rhyme is not shown in the column. There are three words
that have the rhyme /-&/, that is, /2awé/ ‘3SG’, /wé/ ‘verb particle for emphasis’, and
/bé/ ‘as, like’. These words have the rhyme /-&/ for the following reasons. As we have
seen in Section 4, the 19¢ EPK rhyme */-e/ preceded by the initial */w-/ or the medial

*/-w-/ has been succeeded as /-e/ in CEPK, not as /i/. Therefore, /-e/ in /2owé/ and /wé/



come from */-¢/, but is not pronounced /-i/. As for /bé&/, it is thought to have been */bé/,
but for some unknown reason, the rhyme seems to have changed from /-¢/ to /-&/.

° ? and ? represent /-#/ and /-i/, respectively. However, these rthymes occur only
infrequently because they appear only in a few bound forms.

e The rhyme /-i/ represented by c:og could have been derived from */-i?/ in addition
to */-#/. However, since no examples have been found that originate from */-1?/, */-1?/
is marked with a question mark, as in “?*-i?”.

° : represents four rhymes: /-o/, /-3/, /-3/, and /-8/. However, there are very few words
that have the rthymes /3/ or /-3/. Note that no words with the rhyme /-3/ have been
found.

e The symbol <0 has to be written as 1 when it co-occurs with the basic letters 9,0,
C, 3, 0, and 0, and may be written as <] when it co-occurs with the basic letters 0, 0,
and . The symbol “lis also sporadically used with other basic letters.

e Both ¢ and < are read as /-4/. The latter, without any diacritics, is used to write
syllables derived from */-4?/. However, even then, it may be written as <.

e The symbols 2 and ¢ are placed on the right side of the basic letters when there is
not enough space under them, e.g., ui)|L/x1i1/ (*/x0/) ‘be flat’.

® The rhyme /-3/ represented by j and ©05 could also have been derived from */-5?/
in addition to */-3/. However, since no examples have been found that originate from
*/-57?/, */-57/ is marked with a question mark, as in “?*-5?”.

e The Mon vowel symbol & is sometimes used to represent /-3/ or /-j3/. See, for
example, (ufé /puca/ ‘to worship’, é (%(So) /khl3/ ‘cow’, and a(?o%(\/) /chakalj3/ “gift’.

° ?é exists in theory as a spelling for /-3n/. However, no words with this rhyme have
been found so far. Therefore, a question mark is attached, as in “?-dn (?*-3N)”.

e The rhyme /-an/ is sometimes written as ’)% in some words. For example, see
og’)%° (o%(ﬂ%) /towan/ ‘village’. Since this word is a Mon loanword, it is spelled after
the Mon spelling (cf. Mon Og’)% [kwan]). Other words written with this spelling
include Lﬂ$ /phan/ ‘be bright, luminous’ and é]% /khan/ ‘country’. However, it is
unclear why they are written this way.

e As mentioned in Section 2, the rhyme /-iN/ appears only in loanwords from Burmese.

Thus, the spelling representing the rhyme /-in/ at the bottom of Table 18 is only used



to represent Burmese loanwords or those from other languages that have entered via

Burmese.

e Some of the loanwords from Mon cannot be read correctly even if based on the

generalizations we have seen above. For example, see 932+ /phja/ ‘temple; school’ (cf.

Mon 92 [phéa)), (r%eco(? /kaljan/ ‘to turn back’ (cf. Mon Ooecoé, erfL)é [ka?lian]),

and GOQ(S: /tomjan/ ‘be strange’ (cf. Mon Gogé [ta?mian]).

-1

-€
-€

-1

-9

-a

-

-

-0

-0

-3

-ai

Below are examples of how to write rhymes:

8 /1i/ “air’, a /ni/ ‘to smile’, &s /phi/ ‘pus’, 03 /thi/ ‘water’

606 //(*/18/)*to go’, 6anGe /mi/(*/nd/) ‘to get’, 66 /phi/(*/phé/)‘to give’, 606
/pl/ (*/pé/) ‘be small’

6Q /dé/ (*/de?/) “every’, 6306 /ché/ (*/ché?/) “to stab’, 603 /thé/ (*/thé?/) “be cut’
05 /né/ ‘to believe’, 03> /jE/ “five’, & /mé/ ‘tooth’, ©09 /phé/ ‘necklace’

9(%5 /chi/ ‘race, ethnic group’, GO’L)O%:S /kléct/ (*/klé?ci?/) ‘to endeavor’, oo):o:)opeo
/cwacaky/ ‘quite, considerably’, @uS /phi/ ‘short, low’, % /mi/ ‘a sentence final
particle’

o3| /kl3/ “always’, &5 /ch3/ ‘thing’, 05 /18/ ‘LOC, 03 /jo/ (preposed form) ‘I, me’
©2 /ma/ ‘to do’, 300 /cha/ (*/cha?/) ‘to sew’, 3l /kha/ “be broken (as a stick)’, 93
/kha/ “be bitter’, © /ma/ (*/ma?/) ‘son-in-law’, &2 /ma/ ‘wife’

(*-w) q”/dth/ ‘pear’, 03° /ja/ ‘to swallow’, 02 /bwr/ ‘paddy’, (I.Eu/phlil/ ‘to jump’
(*-u) 03 fjuir/ (*/jiv)) “to fly’, 0o /ju/ (*/jit/) ‘rat’, @z /khut/ (*/kh/) “to smoke’,
(.{’o/phﬁl/ (*/pht/) ‘grandfather’

65006 /chd/ (*/chd/) ‘moment’, 6enSe /md/ (*/md/) ‘mother’, ealod /kho/
(*/kho/) “head’, 6616 /phd/ (*/phd/) ‘to swell

606 (036) /ko/ (*/ko?/) “to call’, 6005 /j6/ (*/j6?/) “be deep’

06 /13/ “to tell’, g6 /dd/ (*/d3?/) *again’, c0S» /th3/ “can contain’, 39 /23/ “to be,
exist’, OO(§ /thd/ ‘be long, high’

205 /0ai/ (*/0ai?/) ‘liquor’, 305 /1ai/ (*/14i?/) ‘letter, alphabet’

-av (*-aw?) q[(c) /dav/ (*/daw?/) ‘to fight’, %O’S /mav/ (*/méaw’?/) ‘to enter’

-0 (*-au?) g|6 /dav/ (*/ddu?/) ‘room’, 005 /lév/ (*/1au?/) ‘be used up’



-on BC /phan/ “inside’, 93E- /03N “three’ (a variant of 3¢ /03n/ used when it is
conjoined with a NC), ochC: /05N/ “three’ (independent form)

-an o8 /phan/ ‘spear’, - /lan/ ‘place’, 3 24N/ “to eat’, aocc: /chan/ ‘hen’

-on 03¢ /thon/ “bridge’, 85E- /chdn/ “to pick up (a person)’, ®Cs /phén/ “to catch’, é§
(03¢) /thon/ “gold”

-ein 3€ /déin/ “to play (an instrument)”, BB E- /thein/ *be related’, G3Es /yéin/ *house”,
8(5: /méin/ ‘be ripe’

-OWIN o;l_)é /jowN/ ‘to roar’, o?é /th3wn/ ‘ant’, 3?5 /?dwnN/ ‘be cloudy’, 3350(35
/?anthdwiN/ “to pick up’

-ain 00 /jain/ ‘be far’, S1C- /khain/ “to tie around’, 320C: /24iN/ “to bite’, c0dC /lain/
‘rocky mountain’

-OUN % /mooN/ (*/ndun/) ‘horn’, 4'%0 /phooN/ (*/phdun/) ‘to get a hole’, <§L>: /booN/
(*/boun/) ‘festival’, Clo° /phoun/ (*/phdéun/) ‘to hold in the arms’

-in 32058680 /22dich[s"]i/ “Thomas Edison’, 6o /bin/ ‘drum’

-wi 0'\3 /kwi/ ‘deep swamp’, (\\? (6:]0) /Iw1/ ‘to choose’, (I\L)S /thwi/ ‘dog’, ?L;o /khwi/ ‘to
comb’

-we Gﬁ/kwé/ ‘bee’, z};))lo /xw&/ ‘how many’, o\é): /thwé/ ‘right side’,\é;/nwé/ ‘seven’

6. Christian Pwo Karen Script (c5L8629J)

This writing system was created by American Baptist missionaries including
Wade, Mason, and Brayton in the 1840s. I call this the Christian Pwo Karen Script
(henceforth abbreviated as “CS”) because this script was created by Christian
missionaries. Stern (1968) calls this writing system the Mission script. In EPK, the
Bible is called (\5L@515J /1ai chéinxi/ (book - clean), meaning ‘the holy book’. Since
/14i/ also means ‘letter’, the word /1ai chéinxi/ is also used as a name for this letter.

The CS is based on the Christian Sgaw Karen Script, which Wade made by
modifying the Burmese script in the 1830s. In the early days of the CS, novelties can
be observed in that Roman letters were used for some basic letters and basic letters
and vowel symbols were juxtaposed, which is not found in the Christian Sgaw Karen
Script. In Mason (1846), Pwo Karen words and sentences are written in this method

(see Figure 1). However, these aspects had been modified at the beginning of the
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Figure 1: Christian Pwo Karen Script in Mason (1846)

1850s, and the system of the CS became similar to that of the Christian Sgaw Karen
Script.

This writing system was first created for EPK. However, as pointed out by Kato
(1995), the CS did not have widespread use in the eastern areas, i.e., Karen State and
Mon State, where there was an overwhelming majority of Buddhists, but later became
popular in the Western Pwo Karen-speaking areas around the Ayeyarwady delta,
where there was a relatively large Christian population. Nowadays, in Myanmar, this
writing system is often considered to be the Western Pwo Karen script, and
furthermore, some Buddhist speakers of Western Pwo Karen have also begun to use
it. In the areas where EPK is spoken, the BS is predominantly used; however, there are
also a few Christians in the eastern areas, and they use the CS.

Since the CS was originally made for EPK, it fits the EPK phonology very well
and does not fit Western Pwo Karen’s phonology in some parts. Nevertheless, it was
still possible to use the CS as a writing system of Western Pwo Karen because, as
mentioned in Kato (2006), this writing system was highly systematic. The CS is
basically made so that the symbols and sounds correspond in a nearly one-to-one
relationship. Therefore, this writing system was able to function as a writing system
of Western Pwo Karen by changing the reading of EPK to the reading of Western Pwo
Karen according to the rules of sound correspondence. I plan to discuss again in
another paper the relationship between the CS and the pronunciation of Western Pwo
Karen. This paper only deals with the relationship between the CS and EPK sounds.
Thus, the various examples listed below are forms of EPK, not those of Western Pwo

Karen.



6.1. Initial consonants

Initial consonants, i.e., consonants appearing in the C1 position, are generally
written with the basic letters. There are 27 basic letters, which are shown in Table 20.
This table is always presented in the primary education of the CS. Brackets are added

by the author. Under each basic letter, its pronunciation is shown.

Table 20: Basic letters

m ) 0 (3] c
k- kh- Y- X- n-
) 0 (@) 2 9
c- ch- c- n- c-
o oo} 3 $ 0
t- th- d- n- p-
o o} 2 w 9
ph- b- m- j- r-
lab) o 2 o cr)
1- w- 0- h- ?2-
e
K- p- ~ h-

The following are notes on the basic letters.

e @ is never used except to write a loanword from Burmese or English. It may be
pronounced [z], following the reading of the same Burmese script.

0 is used to write the prefix /pa- ~ ho-/ denoting a human being. /pa-/ and /ha-/ are
free variants. In terms of pronunciation, it should be sufficient to write this prefix as
0 or U2. The reasons for making a separate character could be the following: (a) ¢ can
be read as either /pa-/ or /ho-/ according to a reader’s preference; (b) /po/ has a usage
of the first-person plural pronoun (written as 0), and one can distinguish it from the
prefix if they are written in different ways; and (c) the Sgaw Karen form for a human
being is /pya/ cognate with EPK /po-/, which is written in the Christian Sgaw Karen
Script as 01, and if /pa-/ is written as 9 the etymological commonality of these forms
can be shown. It is unclear which of (a) through (c) is the real reason.

e /y-/ and /g-/ are indistinguishable in the BS, but they are written with distinct letters

in the CS.



Examples of words written with each basic letter follow, except for the basic letter
parenthesized in Table 20: 00J /kd/ ‘be difficult’, 94 /khd/ ‘be bitter’, 0J /yd/ ‘evening’,
O1 /xi/ ‘be beautiful’, C2&2 /mend/ ‘to quarrel’, o /ew/ (*/ct/) ‘hand’, 801 /cha/ ‘to
ache’, &?eé]:f)s /nanabai/ (*/nanadai?/) ‘all directions’, 92 /ed/ ‘be few’, od2 /ta/
‘toddy palm’, cos /tha/ (*/tha?/) ‘iron’, 34 /d4/ ‘to see’, (?r] /ma/ ‘ear’, 0s /pa/ (*/pa?/)
‘to regard’, ol /pha/ ‘father’, 00J /bd/ ‘be right’, ©2 /ma/ ‘to do’, voJ /ja/ ‘fish’, 81‘;
/rooN/ ‘office’, coe2 /1a/ ‘moon’, 02 /wa/ ‘husband’, 0J /04/ ‘to bear fruits’, UIs3s
/haidai/ (*/hai?dai?/) ‘toilet’, 324 /?4/ ‘be many’, &J /¥d/ ‘interrogative particle’, and

(6 /pamtir ~ homur/ ‘woman’ (cf. (:)elf: /pamur/ and u?elfz /hamuy/ in the BS).

6.2. Medial consonants
In the CS, the medial consonants /-w-/, /-1-/, /-r-/, and /-j-/ are written as shown in

Table 21, using subscripts.

Table 21: Medial consonants

w- | | | S

The following are notes on the subscripts.

e CS 4 /-1-/ and g /-j-/ are identical in shape to BS L| /-j-/ and g /-1-/, but the
relationship between the letters and sounds is inverse.

e The initial consonant /c-/ is sometimes written as o instead of using the basic letter
®. Words that are written with 0 are often borrowings of Mon or Burmese words that
are written with ee] in the original languages, e.g., (rZ)s /cai/ (*/cai?/) ‘pagoda’ (cf.

Mon U:HS [cyac]) and Orj)z /coN/ ‘school’ (cf. Burmese GO{PCC:S /cauny/).
Example words with medial consonants follow: 02 /kwa/ ‘ax’, (;)S /pwai/

(*/pwai?/) ‘be tired’, s /kla/ (*/kla?/) ‘crow’, Lﬂ] /phla/ ‘arrow’, [é] /khra/ ‘harrow’,

@g /pran/ ‘be clean’, 2 /phjd/ ‘market’, and ;g /mjon/ ‘to drag’.



6.3. Rhymes and tones

Rhymes and tones are written as shown in Table 22. Table 18 in 5.3 uses a
phonology-based arrangement, but Table 22 uses a grapheme-based arrangement. The
horizontal columns are arranged according to the tone symbols, and the vertical
columns are arranged according to the vowel symbols (plus the nasalization symbol).
As in Table 18, forms attached with an asterisk in parentheses, such as “(*-1)”, are the

corresponding 19¢ EPK rhymes.

Table 22: Rhymes and tones

ep) no tone mark |<:J o s oL
&2 & & &s &L
A() ) ) A Al (*-ai?)|-ai (*-ai?)

o |02 0J oL os oL
ity e [Heo e e [Eee

R BP S 2 Y
-& (*-¢) -€ (*-8) -€ (*-¢) -€ (*-£)

ol |0l ol ol ol ols ol
-1 (*-1) -1 -1 (*-1) 1 -1 (*-1?) |- (7%-17)

i i g no mark
ks -3 (*-3),
PO ) -2 (*-2)

A o2 - o) o s oL
A(ka)  laka)  Atd)  A(tA) A (*ad) |-4(*-4?)

L |. [y . ) by 3G R

S m (holl) | (heth) | (Rotht) |- (F-aw?) o (4w?)

N(*) @) (ReR) | (R-d) o (F-au?)| o (*-4u?)
0 Q Q Q o [e] [e)

R o N} | S oL

O (*0)  |B(*0)  -0(*-0)  -6(*-0)  |-0 (*-0?) |-0 (*-6?)
e |9 2] Qe e Q ]

D) () B(*8) B (RH) | (%) |5 (27*-5D)
39 |ixde S FH idd 341

-ON (*-9N) |-3N (*-3N) | ?-aN (?7*-9N) |-ON (*-3N)

s lo2 o o o
-an (*-an) |-an (*-an) |-an (*-an) |-an (*-awn)
2. 18, 9, 2, 8,

ON (*-0N) |-ON (*-0N) |-ON (*-6N) on (*-6n)




o o ° o °

) ] [} [y
8N (*-8iN) |-8iN (*-8iN) |-6in (*-éin) |-8in (*-&iN)

T ] 30 oy o
L Lo L Lo Lo

-OWN (*-3uN)|-3wN (*-3wN) |- (*-dwN) | -awN (*-3wN)
N S B S
0t |0R %] o |

-aiN (*-aiN) |-aiN (*-3iN) |[-aiN (*-aiN) |-aiN (*-2iN)
2. 12, 9, 2, 21

-OUN (*-0uN) |-0UN (*-6uN) |-0UN (*-0uN) |-OUN (*-0uN)

a8 |(92) () (29) (=)

-iN -IN -iN -IN

The following are notes on writing rhymes and tones.

e oL exists in theory as a spelling for */-i?/. However, no words or morphemes that
used to have */-i?/ have been found so far. Therefore, a question mark is attached, as
in “(?*-1?)”.

e 34 can represent two rhymes -3 and -3. Note that no words with the rhyme /-3/ have
been found.

e The CS has a way of representing an atonic syllable Ca. A basic letter with no
marking, i.e., @, represents it. Examples are: 922 /kaban/ ‘ship’, 00001 /t0ld/ ‘box’,
0g41 /paradn/ ‘news’, and 36| /20ma/ “debt’.

e The symbol for /-a/ is 1. This symbol is written only when tones are unmarked.

e Su exists in theory as a spelling for 19c EPK */-5?/. However, no words or
morphemes that used to have */-3?/ have been so far found. Therefore, a question
mark is attached, as in “(?*-3?)”.

e The symbol representing nasalization of rhymes is ©:2. When a tone mark is attached
to a basic letter, it is written as <> underneath the tone mark.

e 44 exists in theory as a spelling for /-dn/. However, no words with this thyme have
been so far found. Therefore, a question mark is attached, as in “?-3n (?*-3N)”.

e The spelling representing the rhyme /-in/ at the bottom of Table 22 is only used to
represent Burmese loanwords or those from other languages that have entered via

Burmese.



Below are examples of how to write rhymes. The words listed as examples are the

same as those listed at the end of 5.3. The order of the words is changed according to

Table 22.

ode /li/ ‘air’, <§ /n/ “to smile’, &J /phi/ “pus’, 001 /thi/ ‘water’, Os /0ai/ (*/03i?/)
‘liquor’, Q3L /14i/ (*/14i?/) ‘letter, alphabet’

e /li/ (*/1¢/) ‘to go’, $ /Y (*/n&/) ‘to get’, ©J /phi/ (*/phé/) ‘to give’, 01 /pV/
(*/pé/) “be small’, 3s /de/ (*/de?/) ‘every’, 89s /che/ (*/che?/) ‘to stab’, QL /thé/
(*/thé?/) ‘be cut’

$2 /né/ “to believe’, 03 /j&/ “five’, 64 /mé/ ‘tooth’, &1 /phé/ ‘necklace’

sol2 /chi/ ‘race, ethnic group’, gJ@mj /ewacok¥ ‘quite, considerably’, ©iJ /phi/
‘short, low’, o1 /mi/ ‘a sentence final particle’, “?J§°3js /Kleci/ (*/kle?ci?/) ‘to
endeavor’

042 /k13/ ‘always’, 804 /ch3/ ‘thing’, cod /13/ ‘LOC’, 0o /ja/ (preposed form) ‘I,
me’

o2 /ma/ ‘to do’, 3l /kha/ ‘be broken (as a stick)’, aJ /kha/ ‘be bitter’, ©1 /ma/
‘wife’, 905 /cha/ (*/cha?/) ‘to sew’, oL /méa/ (*/ma?/) ‘son-in-law’

32 /dw/ ‘pear’, w /jur/ “to swallow’, 9J /bur/ ‘paddy’, © /phar/ ‘to jump’, 3s
/dav/ (*/daw’?/) ‘to fight’, St /nauv/ (*/naw?/) ‘to enter’

o2 fjur/ (*/ju/) “to fly’, o3 /ju/ (*/ji/) ‘rat’, 94 /khr/ (*/khd/) ‘to smoke’, ©1
/pha/ (*/pht/) ‘grandfather’, 3s /dav/ (*/dau?/) ‘room’, oL NNav/ (*/1au?/) ‘be
used up’

832 /cho/ (*/chd/) ‘moment’, & /md/ (*/md/) ‘mother’, 84 /kho/ (*/khé/) ‘head’,
81 /phd/ (*/phé/) “to swell’, o3s /kd/ (*/ko?/) “to call’, 0SL /j6/ (*/j62/) “be deep’
32 /13/ “to tell’, 08 /th3/ ‘can contain’, 3B 2/ “to be, exist’, 081 /th3/ “be long,
high’, 3s /d3/ (*/d>?/) “‘again’

©d2 /phdn/ ‘inside’, 0ds /03N/ ‘three’ (a variant of 041 /03N/ used when it is
conjoined with a NC), 041 /03n/ “three’ (independent form)

©2 /phan/ ‘spear’, cos /lan/ ‘place’, 32 /?4n/ “to eat’, 301 /chan/ ‘hen’

ogg /thon/ ‘bridge’, 80 /chon/ “to pick up (a person)’, (eyg /phon/ ‘to catch’, 081

/thon/ “‘gold’



oo

32 /déin/ ‘to play (an instrument)’, 03z /th&in/ ‘be related’, Gy /yéin/ ‘house’, 61
/méin/ ‘be ripe’

w2 /jdwN/ ‘to roar’, o0z /th3wn/ ‘ant’, el /?dwN/ ‘be cloudy’, 324001 /?2anthawn/
‘to pick up’

032 /jain/ ‘be far’, 3 /khain/ “to tie around’, 33, /24iN/ ‘to bite’, a1 /1ain/ ‘rocky

oo

mountain’
§2 /moon/ (*/nouny) “horn’, 8z /phdon/ (*/phoun/) ‘to get a hole’, 33y /boon/
(*/boun/) ‘festival’, 82 /phoun/ (*/phoun/) ‘to hold in the arms’

3 352§ZQQ§ /?¢dich[s"]in/ “Thomas Edison’, 921 /bin/ ‘drum’

Words with /-wi/ and /-we/ that we have seen in Table 19 of 5.3 are listed below for

comparison with the BS.

™2 /kwi/ ‘deep swamp’, &9 (§) /IWi/ ‘to choose’, aQy /thwi/ ‘dog’, §1 /khwi/ ‘to
(e} [elae] o [e]
comb’

02 /kwe/ ‘bee’, go/xwé/ ‘how many’, oQJ /thwé/ ‘right side’, 80 /mwé/ ‘seven’

7. Sample texts

This section shows two EPK texts. From a textbook for the BS edited by the Pwo
Karen Literature and Culture Development Committee (2010), the first paragraphs of
two lessons are quoted. The text shown in 7.1 is a folktale (pp. 21-23 in the textbook),
and the text shown in 7.2 is an essay (pp. 30-32 in the textbook). Sections 7.1.1 and
7.2.1 show the original texts written in BS. Sections 7.1.2 and 7.2.2 show their
rewritten version in CS. Sections 7.1.3 and 7.2.3 show the phonemic transcriptions of

the texts and sentence-to-sentence English translations.

7.1. Kyaw Kloo Hton
7.1.1. Buddhist Pwo Karen Script
C Co C
©060VIEC
C(‘GOOC("]C(‘(‘nQC o("](‘oC(‘o(‘(‘(‘(" c c cC
QP390:Q2390 0POI$IPCVY|: 3p60Q: CVEIIVICOCICLOOD CVONHCLVIDC VI
(‘("](‘O(‘(‘("]("](‘(‘C COC N C CoC C C
QY0P0I$OCC) 0POlSEVINdIICVLUYD FPECEIGO BOGMDVISCCVII
L L oL 1 L o 1L L (¢} o L o I 1



C CoC C_C C c _C N "](‘ cC_¢C C
‘DOGO’I)U)G(ECUPS?O?C‘?GUPO 330333;5) 20002000 CS(LJS’JBGS?S qu@gg:moo])u

CL e C 0C OC - C
GQS%CSO])SOﬂOO?OCU’)CSGQC\J)II

7.1.2. Christian Pwo Karen Script
2] o 9
02094007
o o Q o Q o © o \N_ O ©
Q043203322 0207132JC0G]J 32J013J COIIOG2JO0S COMNSCOVO2HIAIN.
2] o o o N\ Q O 9.9 9
Q0402070425 0201BIZIICON2 3262801 D20JJA0IHICI.
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7.1.3. Transcription and translation

coklothon

‘Kyaw Kloo Hton’

1) 15 2wl dar?o! towan ?5 1o phloon, ? wéda
LOC past ago village be one NC[round] be EMP
15 kholon khanthai lobavlojain  nd 15.2
LOC mountain  foot not.so.far  that  AST

‘Once upon a time, there was a village. The village was located not far from the
foot of the mountain.’

2) 15 towdN phoaNn  nd towanphs 25 la ya,
LOC village inside TOP villager be one  NC[human]
2 meiN  mwé  wé cokltthon nd 15.
3SG name COP EMP Kyaw.Kloo.Hton that AST

)

‘There was a villager living in the village. His name was Kyaw Kloo Hton.



3)

4)

©)

(6)

cdklGthon nd Pe) 0N yi Pe) 0a wa,
Kyaw.Kloo.Hton TOP 3SG liver good 3SG heart white
famé Oaphlain ch3 D P, dur wé cwama 3.
be.scared  be.afraid thing be NEG brave EMP very AST

‘Kyaw Kloo Hton was kind-hearted. He was fearless and very brave.’

towanphs  Oilopha  nd phé AN xixav
villager PL TOP cut eat swidden
ko néin - dé 15

every year every AST

‘The villagers would farm swiddens every year.’

coklthon nd 01 % wé de? % md
Kyaw.Kloo.Hton TOP also be EMP with 3SG  mother
mwmé  nd, phé PN xixav nd chi 15.

widow and  cut eat swidden that too AST

‘Kyaw Kloo Hton also lived with his widowed mother and farmed swiddens.’
towanphs  lophd 1o ya de Ia ya

villager PL one  NC[human] and one  NC[human]

phé  bo ma  chon 166a  xi phoN  xav phan,
cut APPL do together RECP jungle inside swidden inside
thon bo bw, khdwn chon nan ko ya de 15.
sow APPL paddy dig together weed every NC[human] every AST

‘The villagers all helped each other with the work of farming swiddens, planting
upland rice, and cutting weeds.’

Note 1: /da?0/ ‘ago’ is a particle indicating that the preceding noun denotes a past time. The

second syllable of this particle comes from 19¢ EPK */?20/, which is expected to be /?0/ in

CEPK, but no such change occurred. In the CS, it is written as B as it was pronounced in

19¢ EPK. The same is true for the demonstrative 332 /20/ ‘over there’.

Note 2: The sentence-final particle /13/, which denotes assertion, is also pronounced /15/. In

the BS, it is written as C\§ /153/, and in the CS, it is written as 031 /13/. In this paper, it is

transcribed as /13/, according to the spelling of the BS.

Note 3: The particle /d¢/ meaning ‘with’ or ‘and’ is thought to have been pronounced */dg/

in 19¢ EPK. Therefore, in the CS, it is written 3 as it is pronounced in the 19th century.



7.2. Karen instrument ‘khwe’ (blowing horn)

7.2.1. Buddhist Pwo Karen Script
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7.2.2. Christian Pwo Karen Script
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7.2.3. Transcription and translation

phlovN  chiphtd  cho?wr khwe

Karen race wind.instrument  khwe

‘Karen instrument khwe (blowing horn)’

(1) khwe jo! phloon  chiphé  chophdcho?w® phon  lophda nd
khwe TOP Karen race instrument inside PL TOP
mwé  chophocha?wr 18 cho  ba s Bowai
COP instrument REL IMPS must blow breathe.in
de no cho?ur la mein 15,
with  mouth wind.instrument one  kind AST

‘The khwe is a type of Karen wind instrument played by blowing and inhaling
with the mouth.’



@

©)

khwe jo phloon chipht chaphdcha?wr  phon  lopha

khwe TOP Karen race  instrument inside PL
k1S nj yoN  mwé wéda thojdpratha
bronze.drum TOP after COP EMP famous

cha bija  ?a thao Io méin  chi 13.

IMPS know many the.most one kind too  AST

‘The khwe is the second most famous instrument of the Karen people, after the
bronze drum.’

2¢? da lan khwe vyan  nd,

if see down khwe shape TOP

mwé phloon  chipht  6i 2 chindin

COP Karen race PL 3PL  symbol

cho 6ija ko ya de 15.

IMPS know every NClhuman] every AST

‘When we see the khwe, we all remember that this is the symbol of the Karen
people.’

Note 1: The particle /jo/ meaning ‘this’ or indicating a topic is thought to have been
pronounced */j3/ in 19¢ EPK. Therefore, in the CS, it is written Bz as it is pronounced in
the 19th century

Note 2: The noun /chd/, meaning ‘thing’, also has the usages of nominalizing prefix and
impersonal subject. In these grammaticalized usages, it is pronounced as /cho/. Thus, in the
CS, it should be written as so if the spelling follows the pronunciation; however, it is
actually written with the spelling so4, which represents the pronunciation of the original
noun.

Note 3: The subordinate clause marker /?¢/, which means ‘if”, is written in the CS with the
spelling 32J representing /?{/. The reason for this is unknown. This form might have been

pronounced */?¢/ in the 19th century.

8. Concluding remarks

In this paper, we have seen how the BS and CS correspond to the phonological

systems of CEPK and 19¢ EPK. 19¢ EPK is very important for comparative studies of

Karenic languages, in that it preserves nasalized rhymes and stopped rhymes. The 19¢

EPK final nasals are always explicitly reflected in both BS and CS. However, the



presence of 19¢ EPK final glottal stops is always reflected in the CS, but only partially
in the BS. Furthermore, the CS is very systematic in that the symbols and sounds
correspond in a nearly one-to-one relationship. In this regard, in comparative studies
of Karenic languages, the CS should be referenced. If a student can read this writing
system, s/he can use Purser and Saya Tun Aung’s (1922) Pwo Karen dictionary written
in CS, and it would increase the accuracy of her/his research. I hope this paper will
prove useful in comparative studies of Karenic languages. 1 also believe that this
paper will be beneficial to students who wish to study the Pwo Karen language itself.

This paper dealt with two writing systems, i.e., the BS and CS, because these two
are the most commonly used among speakers of Pwo Karen. However, there are at
least two more writing systems in Pwo Karen. That is, the Leke Script and
Myainggyingu Script. These are both writing systems for EPK. Let me introduce them
at the end of this paper. However, I would like to confess that I still cannot read them
and do not understand their systems.

In Karen State, there is a religion called Leke that worships Maitreya (Leke is a
religion, not a language name as such sometimes quoted). Followers of this religion

use the characters shown in Figure 2.
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Figure 2: Leke Script

Legend has it that in ancient times the Karen people had a writing system called
/1ai(*1ai?) chan wé(*wé?)/ (script - fowl - scratch), which means the ‘script of
scratching of fowls’. The Leke Script was probably created in the mid-19th century,
based on that legend. I call this the Leke Script, but Leke followers themselves call it

/1ai chan wé/. An overview of this writing system is discussed by Stern (1968). It looks



complex, but basically uses a system common to Indic scripts.

The Myainggyingu Script is a writing system that appeared on or after the 1990s.
This script was created through the efforts of the Buddhist monk U Thuzana (é:o?ea%,
1947-2018), also known as the Myainggyingu Sayadaw (@lé@:%aospecrﬁ), and
its shapes are as shown in Figure 3. Presumably, this character was also created based

on the legend of /1ai chan wé/.

Figure 3: Myainggyingu Script

U Thuzana is a Sgaw Karen monk, and the sample in Figure 3 is presumed to
represent Sgaw Karen words or sentences. Recently, I heard that this system was
developed so that it can also write EPK as well as Sgaw Karen. This script also
appears to basically use the system common to Indic scripts. In Sgaw Karen, this

script is called /1i? kwekd/ (probably meaning ‘wavy script’).

Abbreviations

APPL = applicative marker denoting assistance; AST = particle indicating assertion;
BS = Buddhist Pwo Karen Script; CEPK = contemporary Eastern Pwo Karen; COP =
copular verb; CS = Christian Pwo Karen Script; EMP = emphasis; EPK = Eastern
Pwo Karen; IMPS = impersonal subject; LOC = particle indicating location, goal, and
source; NC[human] = numeral classifier for a human; NC[round] = numeral classifier
for a round thing; NEG = negativity; PL = plural; RECP = reciprocal; REL = relative
marker; SG = singular; TOP = topic; 1 = first person; 2 = second person; 3 = third

person.
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